
CoNrpNm

Introduction
Craig Batty and Stayci Taylor
References

Part I Looking into Script Development Theories on Practice

Originality and Authorship in the Development of the Screen
Idea
Ian W. Macdonald
Introd.uct,ion
,Assumptions an d. D efi.nitions
F,xplaini.ng Screen ld,ea Develop7nent Tbrough Dffirent 'Lenses'
Single Awtborsbip in Screen ld.ea Dewloprnent
Notions of Originality
Groap Creativity
The Doxa as Frarneworh
The Creatipe Ind,iyid.ual in the Screen Idna Worh Group (SIWG)
Conclusions: Und.erstand,ing and. Studying Creat,ivity in Screen ld,ea
Deueloprnent
References

9
l1
12
I3
r5
1ó
19
2a

LJ

26

Vtl



viii CONTENTS

IIow Government Institutions §hap Script Development:
comparative case studies of screen Australia and úe Danish
Film Institute
Cath Moore and Radha O'Meara
Introd.uct,ion : Und.erstand,ing Developrnent Tbr,xgh Institutional
Discourse
Context: Compardng Screen Ind.ustries of Sualt Ngtions
How Screen Awstralin Defi,nes and Shaltes Dnelopment
How the Danish Filrn Institwte Defi.nes and, Sbapes Dnehprnent
Cowparing Institwtiollal Discourses of Dnehpmcnt: Aairako and.
Denrnarh
conclwsion
References

script Development and the post-socialist producg: Towards
a Comparative Approach to Cultures of Devclopmcnt
Per Szczepanik
Introd,uction
Tbe Report on Czech Feoture Film Dew1.opment
Developrnent Def.nitions Accord.ing to the Core Profcsiotts
Derelopment Practices Across Posi,tions in, the Field.
D ev e lop rn ent C onfli cts
Tbe Myth of the Missing oDrancatargs'

Conclusion: Tbward.s o CornParative Research of Dnchltment in
Local In d.uswy EcoEsterns
References

Cultural Difference in Sclipt Development: The Australian
Example
Glenda Hambly
Introd,wction
Bachgroand.
Screen Australia Dn elopment Cultare
Tlle Gateheepers of the Ind.wstry
Th e scre enwrit er Irlt er pi ews
screen Australia versws the Aud.ience
Austr a li an cin e rna N ar r atip e
conclusion
References

3I

31
33
36
q,

45
48
49

5I

51
53
5/
59
ó0
&
ó5
67

69

69
7o
72
74
75
79
80
8l
82



CONTENTS ix

C,omplicating Cop§ and Criminals: Racial Politics in tlre
Classic Network Crime Drama 85
Caryn Murphy
Introd.action
'Shad.ow of Doabt': A Story Idea Becornes an Outline
Invexigating Racial Loyalty in tbe First Draft of 'Robert Pbiilipť
Rnising 'Robert Pbillips': An Anta.4lniý Becornes an Ally
conclasion
References

Telling Stories About Yesterday's llero for Today's World: The
Script Development of the Chilean TV §eries Heroes
(2006_2007) 99
Carmen Sofia Brenes, Margaret McVeigh, Alejandro C. Reid, and
Alberto N. García
Introd.uction 99
Tbe Linh Between, Script Developrnent, Telnision Stad.ies, and.

Anti-heroes r0l
Writing and. Prod,wcingHeroes, an Hiýorical Biopic I02
Complex W and, the Anti-hero 104
The Narrati,l)e Stra.te4ies of the Anti-hero in the Script Dewloprnent

85
88
9t
94
97
98

o/Heroes
conclusion
References

Nordic Noir wittr an Icelandic Twist Establishing a Shared
Space for Collaboration Within European Coproduction
Rosamund Davies
Introdaction
Trapped: History and Context
Trapped; Tlle Dowloprnent Proces§

Tbe Screenplay as Bound,ary Object
Nord.ic Noir as Bound,ary Object
coruclwsion
References

l0ó
Il0
llI

Il3

t3
L4
ló

12I
122
L26
I27



X CONTENTS

Part II Looking Out from Script Development: Practice into
Theory I29

§ympoiesis and Scripting Urban Terror: Decomposition of a
Writing Under Durcss
Joshua McNamara
Introd,uction
D e c om.p o sing Tamb h d, St or,i e s
Mahing wi,th the Bod,its of Others
Tbe Paldrnpsest of Terror
conclws,ions
References

§cript Development and Social Change in Papua New Guinea
Mark Eby
Introd.uction
Background. Context
Owryiew
Gan d,er -Base d, Yio len ce

The Writers'Worhshop
Script Dmeloprnent
Str u ctur e d, Wrdtdng Pr o c ess

Mentoring the Screenwriter frorn Storyline to Complcted Script
Feed,bock 0n the Script
Sumrnary and, Conclwsions
References

§torytelling for Our Own People: A Reflection on Script
Developing with the Máori Filmmaker Barry Barclay
Christina Milligan
Introd,action
Backstory
Th e Dawloprutnt Prl cess

corlclasion
References

l31

I31
I34
L37
14l
I45
L46

I47

L47
I49
l5I
r53
l54
r54
r58
1ó0
162
Ió5
L66

17I

17I
172
174
l80
l8t



CONTENTS xl

So Much Drarna, So Little Time: Writers'Rooms in Australian
Television Drama production
Noel Maloney and Philippa Burne
Introd,uction
Storytelling Worh
writerť Roorn cultwres
pro d,uction E conornies
conclusion
References

Defining the Beats in the TV Sitcom
D. T. Klika
Introd,uction,
Drvelopru,ent of a Beat Sheet
Bringing tbe Beats Aliye
The Story Begins
Shaping the Narratipe
con,clusion
References

Subjects of the Gaze: Script Development as P€rformance
Emma Bolland and l,ouise Sawtell
Introd,uction
Script as Perforrnance Site
Str ategi n for D ew lop m,ent
Perforru.ing Scri,pt Dev eloprnent
conclusion
References

The Promiscuous Screenplay: A Tale of Wanton Development
and Loose Authorship
Siobhan Jackson
Introduction
To courier or Not to courier
Authorship in Flux
Mahing the First Marh
Tlte problern witb strwcture
Why Did. Lacy Run?

r85

185
I87
}9l
196
20L
202

205

205
206
2L0
2L3
2L4
217
217

219

219
22l
223
228
233
234

237

Zó/
239
24l
244
250
2s0



xii CONTENTS

Prowhing Lucy
Unexpected End.ings
References

Room for Improvemene Discourses of Qtra|ity and Betterment
in Script Development
Craig Batty and Stayci Taylor
Irltrod,wction,
Locating Discussizns of lrnProwrnent in Script Dmeloprnent Research
Writt en i, nt o D efi,niti on s
Toals, Resources and. Methods
Prograrns, Partnerships and, Mentor,ing
Responsibilities and. Relationships
Tll e Script D ell eloprnent Ind.wstry
conclus,ion
References

Index

259
267
268

27),

27I
273
276
279
28I
285
287
288
289


