
Preface
1 What's at stake in the history of literary genre theory?

Classical genre theory
N eo clas sic al genr e theory
Ninet e enth - century genre theo r y
Twentieth- century genre theory
Ten tendencies of literary genre theory

2 What is generally understood by the notion of film genre?

Genre is a useful category, because it bridges multiple concerns

Genres are defined by the fiIm industry and recognized by the

mass audience
Genres halle clear, stable identities andborders
Individual films belong wholly and permanently to a single genre

Genr es ar e tr an shisto rical
Genres undergo predictable development
Genres are located in a particulnr topic, structure and corpus

Genre films share certain fundamental characteristics

Genres have either a ritual or an ideological function
Genre critics are distanced from the practice of genre

3 Where do genres come from?
The musical
TheWestern
The biopic
producers as critics
Ioel Silver, the'Selznick of schlocť

.1 Are genres stable?
Adjectives and nouns
Genre as process

Noir as adjective and noun
G enr ifi catio n a5 p r o cest

5 Are genres subject to redefinition?
Post-mortem for a phantom genre

Rebirth of a phantom genre

Critics as producers
Selling The Creature from the Black Lagoon
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6 Where are genres located?
A multiplicity of locations
Genre and nation
Genre as textual structure: Semantics and syntax
Genre as institution, institution as genre
More than just a gamd

7 How are genres used?
A day atWalt DisneyWorld
Maj ors and independents
Hollywo o d and Washington
Genres as good andbad objects
Ratings as genre
Name -b ran d m arketing strat egies
Brand-name movies
Generic discursivity

8 Why are genres sometimes mixed?
critical investments
studio stratesiest ,-, :.l ne genre-mffirng game
Hollywood cocktail
Clas sical v er sus p o stm o dern
Mieing instructions

9 What role do genres play in the viewing process?
The generic crossroads
Genre films on television
Generic economy
The generic community
HOw spectators use genres

10 What communication model is appropriate for genres?
The four-hoot call of the barred owl
Mo delling gen er ic co mmunic atio n
saussure revisited
How it works in practice
A new communication model

11 Have genres and genre functions changed over time?
The neoclassical nature of standard genre theory
Audience or' audience' ?

Genre in the age of remote consumption
Pseudo-memorials
The passed-along sofig
Sports, stars and advertising
Genre in the new millennium
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I2 What can genres teach us about nations?

Hegeťs newspaper
Regenrifying the national anthem

The name of the father
Hyphenating the margins
Genre/nation

Conclusion: A semantic/syntactic/pragmatic approach to genre

A semantic/ syntactic/pragmatic appro ach

Recep tio n, opp o siti o n, p o aching
Planning and using cities and texts

Appendix'A semantic/syntactic approach to film genre'
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