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As a m a n i f e s t a t i o n of i m a g i n a t i o n , s c i e n c e f i c t i o n as a 

l i te rary g e n r e c o n s t r u c t s a f an tasy w o r l d t h a t i n t i m a t e s 

a s o c i e t y ' s c u l t u r e a n d i d e o l o g y w i t h p e o p l e ' s c u r i o s i t y 

a b o u t u n c o n t r o l l a b l e t h i n g s l ike f u t u r e , t i m e , u n i v e r s e , 

a n d l i fe . S c i e n c e - f i c t i o n f i lms a n d ho r ro r f i lms are b o t h 

s u p e r n a t u r a l . W h i l e t h e s u p e r n a t u r a l in h o r r o r f i l m s is 

o u t of t h e i r ra t i ona l , t he s u p e r n a t u r a l in s c i e n c e - f i c t i o n 

f i l m s b e l o n g s t o a k i n d o f " r a t i o n a l f a n t a s y " t h a t is 

b a s e d o n a se t of ru les in (na tu ra l ) s c i e n c e , l og ic , a n d 

causa l necess i t y . 

D u e t o d i f f e r e n t i d e o l o g i e s , d i f f e r e n t f a c e t s in t h e 

s c i e n c e - f i c t i o n t e x t m a y be d e v e l o p e d . For i n s t a n c e , 

t h e h y p o t h e s i s o f e x t r a t e r r e s t r i a l l i f e o r i g i n a t e s 

f r o m p e o p l e ' s g a z e i n t o t h e s t a r r y s k y a n d a l s o t h e 

u n k n o w n a b o u t l i fe . T h e B r i t i s h E m p i r e a t t h e e n d of 

t h e n i n e t e e n t h c e n t u r y was t h e s t r o n g e s t co l on i a l a n d 

m a r i t i m e s u p e r p o w e r in t h e w o r l d . In t h e c l a s s i c s c i -

f i n o v e l p u b l i s h e d d u r i n g t h i s t i m e The War of the 

Worlds ( 1 8 9 8 ) ' by H. G. W e l l s ( 1 8 6 6 - 1 9 4 6 ) , M a r t i a n s 

w e r e d e s c r i b e d as a g r o u p of a t r o c i o u s i n v a d e r s . T h e 

M a r t i a n s t h a t l a u n c h e d g e n o c i d e a t t a c k s t o t h e Ear th 

p e o p l e in t h e n o v e l w a s a c t u a l l y a m e t a p h o r f o r t h e 

t e r r o r o f c o l o n i a l i s m a n d i m p e r i a l i s m t h e n . A n d t e n 

y e a r s a f t e r t h e p u b l i c a t i o n of The War of the Worlds 

( 1 9 0 8 ) , t h e Russ ian w r i t e r A l e x a n d e r B o g d a n o v ( 1 8 7 3 -

1 9 2 8 ) o f f e r e d a n a l t e r n a t i v e p e r s p e c t i v e o n t h e 

p r e s e n t a t i o n of M a r t i a n s w i t h h is Red Star. 

In Red Star, t h e p l a n e t of Ma rs w a s s e e n as a U t o p i a , 

or an idea l C o m m u n i s t soc i e t y . T h e p r o t a g o n i s t of t h e 

n o v e l , a s c i e n t i s t , p h i l o s o p h e r , a n d a l so r e v o l u t i o n i s t , 

was a s s i g n e d to o b s e r v e a n d e m u l a t e t h e soc ia l s y s t e m 

of M a r s . T h e s o c i a l i s t M a r t i a n s o c i e t y , d e s c r i b e d as 

t h e m o s t a d v a n c e d a m o n g al l s p e c i e s a n d p l a n e t a r y 

c i v i l i z a t i o n s , w a s t r u l y c l a s s l e s s a n d e q u a l . A t t h e 

e n d o f t h e b o o k , n o n e t h e l e s s , t h e p r o t a g o n i s t f a i l e d 

t o c o m p l e t e t h e t a s k o n h i s j o u r n e y t o M a r s a n d 

h o p e l e s s l y r e t u r n e d t o t h e Ea r t h . B o g d a n o v h imse l f w a s 

n o t on l y a p h y s i c i a n a n d s c i e n t i s t , b u t he w a s a l s o a 

revo lu t i on i s t f i r m l y b e l i e v i n g in s o c i a l i s m , ye t h is i deas 

were in c o n f l i c t w i t h Len in i sm t h e n . F rom th i s po in t . Red 

Star is c lea r l y a t r a n s f o r m a t i o n of B o g d a n o v ' s p e r s o n a l 

e x p e r i e n c e as we l l as an a r t i c u l a t i o n of h is p e r s o n a l 

idea ls . 

Eastern European Sci-Fi 
Literature and the Futuristic 
Paradise 
In f a c t , t h e t w o ear ly s c i - f i nove ls by t h e a u t h o r s f r o m 

t w o d i f f e r e n t w o r l d s . The War of the Worlds a n d Red 

Star, s h a r e a s a m e b a s i c i m a g i n a t i o n — t h e b e l i e f in 

o the r f o r m s of l i fe o u t t h e r e in t h e o u t e r s p a c e t h a t are 

c o m p l e t e l y d i f f e r e n t f r o m t h o s e o f t h e h u m a n w o r l d . 

T h e y c o u l d b e p e r f e c t o r d a n g e r o u s . It is f r o m t h i s 

basic c o n c e p t t h a t d e v e l o p s all t h e d a z z l i n g sc i - f i t e x t s . 

By T A N T a n g - m o 

In Russ ian s c i - f i nove l s , t h e Fu tu re is o f t e n c o n n e c t e d 

to U t o p i a , t h a t is, an idea l w o r l d . For Russ ian a u t h o r s , 

t h e c a p i t a l i s m f r o m t h e W e s t is t h e b a r b a r i c P r e s e n t ; 

t h r o u g h r e v o l u t i o n , t h e f u t u r e w o r l d wi l l be led t o t h e 

i dea l a n d p e r f e c t C o m m u n i s t s o c i e t y . T h a t is t o say, 

t h e C o m m u n i s t s o c i e t y is t h e b e a u t i f u l f u t u r e a n d 

r e d e m p t i o n of all m a n k i n d . S ince t h e e s t a b l i s h m e n t of 

t h e Sov ie t U n i o n ( U n i o n of Sov ie t Soc ia l i s t R e p u b l i c s , 

USSR) in 1 9 2 2 , s c i e n c e f i c t i o n w a s r e g a r d e d as a 

d e g e n e r a t e g e n r e of t h e Wes t . It is no t unt i l t h e d e a t h 

of J o s e p h Sta l in in 1953 a n d la ter t h e d e - S t a l i n i z a t i o n 

w h e n N i k i t a K h r u s h c h e v w a s in p o w e r t h a t S t a l i n ' s 

s y s t e m of soc ia l su r ve i l l ance a n d s u p p r e s s i o n c o u l d be 

d i s m a n t l e d a n d t h e p o l i t i c s a n d c u l t u r e in t h e Sov ie t 

U n i o n u n f r o z e n . T h e ban o n s c i - f i l i t e r a t u r e w a s l i f t ed 

t h e n , b u t it w a s n o t w i t h o u t a n y r e s t r i c t i o n s . E v e n 

t h o u g h t h e ban w a s c o m p l e t e l y r e m o v e d in 1 9 5 6 , t h e 

Sov ie t s c i - f i w r i t e r s st i l l had t o f a c e imp l i c i t a n d exp l i c i t 

c o n s t r a i n t s . 

Due to t he l o n g - t e r m po l i t i ca l s u p p r e s s i o n in t h e USSR, 

m o s t of t h e E a s t e r n E u r o p e a n s c i - f i b o o k s t e n d e d t o 

d e p i c t t h e f u t u r e w o r l d as a s p o t l e s s pa rad i se , l ack i ng 

in d r a m a t i c qua l i t y . Al l t h i n g s g o we l l a n d s m o o t h l y in 

eve ry s t o r y a n d t h e c h a r a c t e r s a re no t ab le t o dea l w i t h 

t he i r s e t b a c k s . For t h e a u t h o r s of s c i - f i nove ls , s u c h a 

f o r m u l a i c a r r a n g e m e n t of t h e p l o t w a s in f a c t m o r e of 

a h i n d r a n c e t h a n a h e l p . A n d w i t h t h e c o m i n g of t h e 

Co ld War a n d t h e USSR h o l d i n g t h e c o n s t a n t lead in t h e 

S p a c e Race w i t h t h e USA, t h i s s i t u a t i o n b e c a m e e v e n 

w o r s e . T h e b r i g h t a n d b e a u t i f u l f u t u r e of C o m m u n i s m 

was t y p i c a l l y i n t e r p r e t e d as a f a c t t h a t was h a p p e n i n g 

he re a n d now. 

D e s p i t e t h e c o n d i t i o n o f t h e S o v i e t s c i - f i g e n r e in 

l i t e r a t u r e d u r i n g t h e p e r i o d o f t h e C o l d War , s c i -

f i f i l m s d i s p l a y r a t h e r d i f f e r e n t f e a t u r e s a n d s t y l e s . 

In t h e 1 9 5 0 s a n d 1 9 6 0 s , w h i l e n o t m a n y m a j o r s c i - f i 

f e a t u r e f i l m s w e r e m a d e in t h e USA, an e x p l o s i o n of 

lousy, l o w - b u d g e t s c i - f i f i lms c a m e o u t as B mov ies or 

w e r e s c r e e n e d in d r i v e - i n t h e a t e r s . One o f t h e m o s t 

p r o m i n e n t e x a m p l e s is Ed W o o d ' s Plan 9 from Outer 

Space ( 1 9 5 9 ) , a r g u a b l y t h e w o r s t f i l m in t h e h i s to r y of 

c i n e m a . The U.S. s c i - f i mov ies m a d e in th is p e r i o d o f t e n 

r e f l e c t e d t h e c o u n t r y ' s a n x i e t i e s a b o u t t h e C o l d War. 

Take t h e TV ser ies Star Trek fo r e x a m p l e . T h e s e t t i n g of 

t h e se r ies is a p e r f e c t , p e a c e f u l , a n d f r ee n e w w o r l d — 

poss ib l y led by t h e USA—in t h e near f u t u r e ca l l ed " t h e 

U n i t e d F e d e r a t i o n of P l a n e t s " (UFP, se t in t h e t w e n t y -

t h i r d c e n t u r y ) . In t h e F e d e r a t i o n , t h e USS Enterprise 

is j u s t an e x p l o r a t i o n v e s s e l , b u t e v e r y c r e w m e m b e r ? 
j> 

a b o a r d t h e s p a c e c r a f t has a m i l i t a ry rank . T h r o u g h o u t ^ 
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t h e Enterprise's i n t e r s t e l l a r a d v e n t u r e s , t h e c r e w wi l l 

e n c o u n t e r m a n y d i f f e r e n t a l i e n s p e c i e s p o s s e s s i n g 

m o r e a d v a n c e d t e c h n o l o g y , a n d t h e y a r e u s u a l l y 

t e r r i f y i n g v i o l e n t k i l l e r s . T h e Enterprise is a l w a y s in 

o p p o s i t i o n to t h e s e "a l ien s t r a n g e r s ; " t h e s e " h i g h - t e c h 

a l ien s t r a n g e r s " o b v i o u s l y a l l ude to t h e USSR. 

As t h e " h i g h - t e c h a l i e n s t r a n g e r s , " t h e S o v i e t U n i o n 

has t h e i r o w n a r t i s t i c t r a d i t i o n in s c i - f i f i l m s . A d a p t e d 

f r o m t h e nove l by A l e k s e y N i k o l a y e v i c h To l s toy ( 1 8 8 3 -

1 9 4 5 ) , Yakov P ro tazanov ' s Aelita: Queen of Mars ( 1924 ) , 

is o n e of t h e ea r l i es t Russ ian s i l en t f i l m s . It d e s c r i b e s 

a m a n d a y d r e a m i n g a b o u t g o i n g t o M a r s a n d l e a d i n g 

t h e e n s l a v e d M a r t i a n s to f i g h t a g a i n s t t h e t o t a l i t a r i a n 

r e g i m e . In Vas i l i Z h u r a v l o v ' s Cosmic Voyage ( 1 9 3 6 ) , 

a s p a c e s h i p n a m e d a f t e r J o s e p h S t a l i n s u c c e e d s in 

m a k i n g a l a n d i n g o n t h e m o o n , as if s u g g e s t i n g t h a t 

S t a l i n h i m s e l f l e a d s p e o p l e t o a b e t t e r . C o m m u n i s t 

f u t u r e . (By t h e w a y , b o t h f i l m s c a n b e f o u n d o n 

Y o u T u b e . ) T h e s e e a r l y S o v i e t s c i - f i f i l m s a r e w e l l -

k n o w n fo r t he i r a r t i s t i c h i g h n e s s in t he i r a r t d e s i g n a n d 

h u m a n i s t i c d e p t h . W i t h his t w o sc i - f i f i lms of r i ch ve rba l 

a n d v isua l s y m b o l s a n d m e t a p h o r s in t h e 1970s , Solaris 

(1972) a n d Stalker (1979) , And re i Tarkovsky ( 1 9 3 2 - 1 9 8 6 ) 

i n h e r i t e d t h e Russ ian " f i lm p o e t r y " t r a d i t i o n in t h e 1 9 2 0 s 

t o 1 9 5 0 s a n d t h e r e a f t e r has ra i sed s c i e n c e - f i c t i o n f i lms 

t o an even h i g h e r leve l . 

R igh t on t he eve of t h e S p a c e Race b e t w e e n t h e USSR 

a n d t h e USA, t h e C z e c h d i r e c t o r Jindi=ich Polak ( 1 9 2 5 -

2 0 0 3 ) c o m p l e t e d a f i l m t h a t i n f l u e n c e d t h e s c i - f i f i l m 

g e n r e , Ikarie XB 1 ( 1961 ) , w h i c h is a d a p t e d f r o m t h e 

n o v e l The Magellanic Cloud ( 1 9 6 6 ) by S t a n i s l a w L e m 

( 1 9 2 1 - 2 0 0 6 ) , t he s a m e Pol ish a u t h o r of t h e 1961 nove l 

t h a t T a r k o v s k y ' s S o l a r i s is b a s e d o n . Ikarie XB 1 c a n 

b e r e g a r d e d as a c l a s s i c m a s t e r p i e c e of t h e S o v i e t 

a r t h o u s e s c i e n c e - f i c t i o n f i l m s . 

Ikarie XB 1: Flipping the 
Hollywood Sci-Fi Films' Logic 
Sho t in b lack a n d w h i t e w i t h an i m p r e s s i v e p r o d u c t i o n 

d e s i g n , Ikarie XB 1 se t s on t h e h u m a n w o r l d a f t e r t w o 

h u n d r e d years (in t h e year 2163 ) , a n d t he Ear th at t h a t 

t i m e is a l r eady a C o m m u n i s t U top ia , or s o - c a l l e d in t he 

p a s t , t h e w o r l d " a f t e r C o m m u n i z a t i o n . " A s p a c e c r a f t , 

t h e Ikarie, is n a v i g a t i n g b e t w e e n g a l a x i e s in o r d e r t o 

d i s c o v e r p o s s i b l e l i f e in t h e o u t e r s p a c e . T h e f i r s t 

q u a r t e r of t he mov ie uses a s t r a n g e v i sua l i m a g i n a t i o n 

t o p r e s e n t w h a t an " idea l s o c i e t y " a n d its q u o t i d i a n look 

l ike. On t h e s p a c e c r a f t t h e r e are f o r t y c r e w m e m b e r s , 

m e n a n d w o m e n of d i f f e r e n t n a t i o n a l i t i e s (al l w h i t e s , 

a n y w a y ) . T h e y al l a p p e a r h e a l t h y a n d r o b u s t . T h o s e 

w o r k i n g o u t in t h e g y m are d o i n g a d v a n c e d , d i f f i c u l t 

m o v e s . W h e n of f du ty , t h e c r e w m e m b e r s p u t on t he i r 

W e s t e r n s u i t s a n d s w a y i n g d r e s s e s , p e r f o r m i n g t h e 

p e c u l i a r soc i a l d a n c e t o a b i z a r r e j azz g r o o v e . T h e s e 

p e o p l e have b r o u g h t ac t i v i t i es in t h e h u m a n c i v i l i za t i on 

t o t h e o u t e r s p a c e , l i ke p l a n t i n g f l o w e r s , k e e p i n g 

p e t s , p l a y i n g c h e s s a n d m u s i c , c o u r t i n g t h e o p p o s i t e 

sex, a n d p r a c t i c i n g all t h e e t i q u e t t e of h u m a n b e i n g s . 

A p p a r e n t l y , e v e r y o n e on t h e s p a c e c r a f t is h u n g up on 

t h e Ea r th . 

T h e f u t u r e w o r l d as p r e s e n t e d in t he f i lm is i n fused with 

a f u t u r i s t i c ye t b l a c k - a n d - w h i t e v i n t a g e a t m o s p h e r e . 

T h e s p a c e s h i p ' s s y s t e m d e s i g n a n d l a b y r i n t h i n e 

c o r r i d o r s s e e m t o be t h e i nsp i r a t i on fo r t he Enterprise 

b r i d g e in S f a r Trek, a n d la ter , a n o t h e r U.S. Co ld War 

sa t i re f i l m . Dr. Strangelove (1964) is p robab l y inf luenced 

by t h e Ikarie's w h o l e wal l o f t h e b ig v i e w s c r e e n . In the 

p a s t , t h e i m a g i n a t i o n a b o u t a s p a c e c r a f t w a s merely 

a w i n g e d cy l i nde r , a n d t h e a m o u n t of r o o m to move in 

it w a s e x a c t l y t h e l e n g t h of t h e c y l i n d e r . In Ikarie XB 

1, h o w e v e r , Polak b u i l d s a s o p h i s t i c a t e d , o rgan i c , and 

" t h r e e - d i m e n s i o n a l " p r o t o t y p e of a s p a c e c r a f t ; the 

a u d i e n c e c a n s p o n t a n e o u s l y p i c t u r e in m i n d its plan 

or e v e n i ts s e c t i o n a l p l an d r a w i n g . T h e c o n c e p t of a 

s p a c e c r a f t b a s e d on t he Ikarie has a p r o f o u n d inf luence 

o n l a t e r g e n e r a t i o n s , s u c h as s o m e s c i - f i e l e m e n t s 

t h a t a re f a m i l i a r t o m o d e r n a u d i e n c e s l ike r o b o t s and 

s u r v e i l l a n c e c a m e r a lens on a s p a c e c r a f t . 

A n o t h e r i m p o r t a n t i s s u e t h a t Ikarie XB 7 d e a l s w i th 

is, o f c o u r s e , t h e g l o r i f i c a t i o n of t h e C o m m u n i s t ideal 

w o r l d . As p r e v i o u s l y m e n t i o n e d in t h i s a r t i c l e , the 

c o n n e c t i o n of t h e F u t u r e a n d U t o p i a in Russ ian s c i -

f i l i t e r a t u r e m a k e s it d i f f i c u l t f o r t h e s c i - f i w r i t e r s 

t o i n t r o d u c e c o n f l i c t s in t h e t e x t . As f o r Ikraie XB 7, 

e i t h e r in t h e nove l or f i lm v e r s i o n , t h e c o n f l i c t s in the 

s t o r y — t h a t i s , t h e f r u s t r a t i o n s e x p e r i e n c e d in the 

c r e w m e m b e r s ' s p a c e a d v e n t u r e s — a r e all b l a m e d on 

h i s to r y ( the t w e n t i e t h - c e n t u r y h u m a n h is tory , h is to ry of 

c a p i t a l i s m , h i s t o r y of t h e U.S. h e g e m o n y , e t c . ) . When 

t h e e x p l o r a t i o n v e s s e l m e e t s a s a t e l l i t e a n d l ands on 

it, t h e c r e w c o m e u p o n a s c e n e of ho r r i b le d e a t h . This 

s a t e l l i t e is a re l i c f r o m t h e t w e n t i e t h c e n t u r y , a n d it 

p r e s e r v e s t he ug ly h i s to ry of t he h u m a n / c a p i t a l i s t wor ld 

as we l l as t he g h a s t l y k i l l ing f o r c e s (nuc lea r weapons ) . 

In o t h e r w o r d s , w h a t t h e Ikar ie f i n d s is t h e h i s t o r y of 

t h e fal l o f t h e Wes t . T h e v i l la ins in t he f u t u r e w o r l d are 

c o n c e i v e d as a m e t a p h o r fo r t he "ev i l " USSR in t he U.S. 

C o l d War s c i - f i f i l m s ; t h e v i l la in in Ikarie XB 7, w i t h o u t 

d o u b t , is t he t h e n (and a lso p r e s e n t ) U.S. Emp i re . 

For t h e a u d i e n c e a c c u s t o m e d to t he U.S. sc i - f i mov ies , 

Ikarie XB 7 p r o d u c e d by t h e C z e c h o s l o v a k i a u n d e r 

t h e I r on C u r t a i n in t h e C o l d War p e r i o d m i g h t s e e m 

a c u l t u r e s h o c k t h a t f l i p s s o m e p a r t o f s c i - f i f i l m s ' 

l og i c t h a t w e have r e c o g n i z e d . N e v e r t h e l e s s , t h e s c i -

f i a r t d e s i g n a n d e l e m e n t s as d e v e l o p e d in t he f i lm are 

s o m e t h i n g we are v a g u e l y fami l ia r w i t h . Even t h o u g h it 

is a f i lm over f i f t y years o l d , t h a t f i lm i c t e x t u r e of Ikarie 

XB 7 t h a t b l e n d s t o g e t h e r a r t , h u m a n i t y , a n d f a n t a s y 

st i l l p r o m i s e s us a b r a n d new v i e w i n g e x p e r i e n c e . 
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