
l Doing the write thing

ln the beginning
Golng lt o1one

Footprrnts tn the dark
rhe process,/ the what if. . .

Cords ond ouťllnes, 1ournols ond boxes

C re ating the odoptotion
Reseorch, ii's o11 ln the detol1s

Structure, buildíng the perlecť beost
Comedg structure, a t'unng ťhing hoppened
The dríveis seot, chorocťer versus sťorg

Creoting unt'o r g ettable cAorocťers

Geťťing rť on the poge
From scrípt ta theme, wAoť! iť alL about?
Rewriting, making the good script greot

Close-up: the writer: Akiva Goldsman
Note_s

2 Th" produ.". unJ th. long run

The first declsion
,The scrlpt, workLng with the wríter

But what i/something goes wrong?

The right "direction" t'or ťAe vislon ieom
CollaboratLon, stors ond "the verticaL line"

Other people's moneg

So how does o producer get the moneg?

?uťting together ťhe independent fiLm
No moťťer what, it takes a while
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rhe brldge over troubled woters
producers on board!
Posťproducťion ond studio relotlons
To market, to market. . .

The revenue game
At the end of the dag
Close-up: an interview with the producers: Brian Grazer,
Ron Howard aftd karen kehela
Noťes

The director, from vision to aciion

Scripťs ond directors, choose me/

/t sťorfs with the script
Finding ťhe stgle

Reseorch, geťtlng lnside ťhe material world
Shoplng ťhe scrrpť
"Everg picture tells o storg"

Mgth and meoning

Fíndíng the rhgthm

Blo cking ond sťorgboording

rhe costing quandarg
Peheorso 1, s e ar ching f o r "s 1i9hťl9 unr e ali ze d"

Lighťs, comero, ocťron/

The moving cofl1€Io: o motter o/ degrees

ProbLems, problems
Qeod.Lr, on ťhe seť?

Áctors, the number one sťorgtelling ťool

The collaborative art
Close-up: Ron Howard, director, A Beautiful Mind
/Voťes

The actor und "th" kindn".. ol strangers"

Finding the write stut'f

Forever known t'or the role
Scripťs ond ťips

Qeseorch, gou are the deťoils

Preporotion t'or the role

Accents, say what?

Physical training for difhcult roles
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The ínside tríck
Being there
"You musť remember th[s"

Reheorso1, ťhe sef-drscoverg channeL
Reodg on ťhe seť

Energg crnd sgnergg, co11oborcrťron wíth other actors
cloihes encounťers, love and sex scenes
PLagíng o supporťing role
co11oboroťion with the director
Co11oboroťron ond ťAe actor, the krndness o/sťrclngers
After the shoot
Close-up: the actors: Russell Crowe and /ennifer Connelly
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5 B"hind the scenes, r"udy on ihe set

The unit production ma,nager
Managing ťAe teom

l]ow do you become a UPM?
Who hires the UPM?
What are the chaIlenges to the job?
What are the qualities needed to be a UPM?

Production designer
"Dream o 1lftle dreom"

Cn being a production designer
from script to set
Prepa ration
rhe Losť Emperor
Iogs

Costume design
IAe 1ines of illusion

Research

Tricks of the trade
Dreťtg Woman

Action pictures
Tal^e-offs and p..lt-ons

Make them look goodi
collaboration

Photographic design
Ihe crnemoto grapher
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Preparation
Moving camera, moving pictures

Makeup design

Ihe subtle ort

Working with the stars
On the set

The no-makeup makeup

In case of violence
Special chalIenges

Sound design
"l can hear ít now"

creative sound
Bodg Heat
Children o/o Lesser God

Illusion design

The worLd o/specio1 efects
Creating visual effects
Live action versus speciaI effects
State of the art, Deoťh Becomes Her
It's a lways complicated
cause and effects

Close-up: the production designer: Wynn Thomas
Close-up: director of photography: Roger Deakins
Close-up: makeup: Greg Cannon
Close-up: special fficts: IGvin Mac

Th" 
"ditor, 

. *uy o[ seeing

How did tt aLl begin?
From script to screen
Geťtrng storťed

Lookíng ot the dorlies

Focusrng the theme, plaging with stgLe

and rhgthm

How much ťo show?

co11oborotion with the actor
The first ossembloge, the edlťor's cut
col1oborotion with the director
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JFK, tAe uLtimate chol1enge
Working wiťh dlsoster
The preview process
IAe oudrence, the t'ínc.l collaborator
Close-up: the editors: Mike Hill and Dan Hanley
Notes

Thu .orposer: translating emotions

Preparation for the job
Io reod or not to read?
Going iosÉ, the final ínfluence
TelLing the storg
The temp track
Ihe spoffing session
Geťting it down
What ís fhe composer doing ond how does
ťÁe composer do lt?
Ihe ťAeme's the thing
Musrc ond ptcťures, together ot 1osť/

IAe score and more, rnteresťing cholces
Take it from the top
Making finaldecisions
Emotion rn moiion
Close-up: the composer: fames Horner
Noťes

Th. uudien.e, the lasi collaborator

Quonťrťotlve responsel the preview factor
Quol1ťotrve f€spofls€; soclo1 responslblliť9
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