
CoNTENTS
PAcE

i]RETÝoRD.......v
Pi.iFÁcE.......vii

CHAPTER I

-isT,oRIcAL núsururÉ oF pHoToGRApHIc souND
R.ECoRDING . . I

Early experiments-Emergence of the sound film from the

i,eboratoý-Crudity of early devices-Importance of growth
oť radio to sound-récordingJ-4dvantages oT sound-on-fiim

CHAPTER II
PI{OToGRAPHY oF SoUND-oN-FILM . . . 13

How the image is formed, developed and fixed-Some problems
erd their solution-Background noise and its elimination-
lmportance of systematic working

CHAPTER III
:IiESoUNDscRIPT . . . . 23

The shooting-script-Plan of a story-film-The documentary
fim-Inspiration versue pedestrianism-fJnu3ugl effects in fi lms

CHAPTER IV
PRODUCTION TECHNIQUE 3+

Ácoustic conditions of studios-Routine of sound-recording-
Penpective and its importance-Microphone position-Level-
contiauity and perspective-maintenance-Trick microphone
positions

CHAPTER v
McSIc . . 6o

" Ear for ry1 p3i g "-" ýolume-co mplg gsiqrr "-Qrchestral balance

-Conventional 
conditions-Suitability of instruments-Special

orchestrations for film-recording

ix



X CONTENTS

CHAPTER VI PAGE

PosT-sYNcHRoNIZATIoN, DUBBING) MIXING, RE-

REcoRDING 8l
Post-synchronization-Importance of correct technique in
preliminary recordings-Ďubbing-_Re-recording and mixing
Lcuur", bf backgr=ound noigg-Question of proportion-
Practical examples

CHAPTER VII
THE soUND AND THE FILM . . . . Io8

-lEsthetic stagnation of story-films-Sound a§ an accompani-
ment or a stimulant-Examples

CHAPTER VIII
GENERALcoNsIDERATIoNs . . . . l2l

Desirability of frequent visits to cinemas_Abuses.of projection

in cinemas_Importance of projection to recordists_correct
diagnosis of troůbks_Dutiej and responsibilities of recordists

and sound-cameramen


